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A striking distinction hetween SCience fu:tmn and
horror is their scale. Science fiction focuses on
grander scales, depicting conflicts

institutions in what can be called "social

Horrar, on the ather hand, tends to shrink |tsfsnnpe
and concerns itself pr|rnar||y with the conflicts of thE__‘,'...._.
individual or "maral chaos” (Eanavan) .




and colonization. Frankenstein.

on matlers of morality. the moralily ol Dr. Frankenstein,

--who allempls playing God, and the Creature whose lack of
~moralily makes il a

ho_mfs 'mg mon ter.




How ahuut Rit |E
this film makes
horror and sci-fi? T  premise of this 2002
Library of Congress inductee is rather simple

alien monster chases a
picking them off ane by




ys St

0HXIKHAHK
WS
" @' i d
%&g o8




Benre is distinguished by more than just scale. Science
fiction is becoming increasingly informed by hard science.
and as time progresses so do developments in science and*’ .
technology. They become su mtegrated in our daily lives that"
we anxiously wait for when science mewtably goes ton fa'r"-
ACi- fl S ah I|ty tn target nnntempnrary anxmtles [:an he







How 1h9n doe% blopoh[us plaV mlo hm ror by c0m[ml nqon? -

munstﬂ' that lwes amanﬂ us The sonal Orde,f?depe_;. Son

. roniormlly which is pr emely what the werewol reluses 1o do. It
is a representation of a criminalized person, ostracized fr om | the
city. the realm of sociopolitical recognition. and forced into the
 foresl. the realm of chaos (buidotio). In biopolitical terms.
danger 1o the ordered system, threatening lo disrupt "valy
life and therefore must be left to die bey(md the bmders of
civilizalion. - | .

While plcluumr a werewolf mlghl cnn; um beastly 1mages our fea
of this particular monster, and our fear of all monsters for that
matter, lies distinctly in how unlike us 1t is.







On the subject of monsters,
with new perspectives comes new
anxieties. Take for example, the werewoli's fellow
monster mash atlendee, Dracula (and his son). Dracula is the
quintessential classic vampire, a "creature beyond control” (Bacon).
As demonstrated i Bram Stoker's Gothic horror novel, Dracula (1897),
Count Dracula 1s singled out as an Other with an insatiable appetite for
blood who can only be defealed through acls of piety. The story's
resolution speaks to the times as faith is ultimately the saving grace
of Van Helsing and company. The classic vampire serves as the
maniiestation of the inlernalized violent impulses which man should

strive Lo overcome.




- metaphar for rampant

Compare this classic vampire to the mure
modern iteration found in Daybreakers 4
(2003). In this sci-fi action horror film,
the roles are swapped, and vampires
are the dominant species, Inan
~ extreme demonsteationof
~ biopolitics, the human bodyis -~ ,
requlated as a literal resource 4 A
to serve the surperior
vampire population. They are
punished for not Eunfurmlng
to what is an obvious

consumerism. The ftlrn 5
narrative is free of any religious
connotations and instead uses a
viral pandemic and the resulting
technolocial adaptations as the
context tor vampirism. While concerns
regarding morality are still a significant
part of this modern narrative, the
method through which moral

. _..-rlghtenusnass IS achlaved &
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continues to gr_uw_'_'_'_{h B
average human cr
ook a lat like the
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Media references by page

p.Z The balactic Empire’s Death Star from George Lucas' Star Wars
franchise

p.3 The Creature from the classic horror film, Frankenstein (1931)
based on Mary Shelley's novel, Frankenstein (1818)

p.4 Interior of the Nostroma featuring the xenomarph from Ridley
Scott's horror sci-fi film Alien (1975)

p.b, 7 The planet of Altair [V from Nicholas Nayfack's sci-fi film,
Forbidden Planet (1556)

p.Ill Dracula after his portrayal in the 193/ film adaptation; reference
to Nosferatu (1522)

p.Il Edward Dalton from the Spierig Brothers’ sci-fi action horror film,
Daybreakers (Z005)

p.14 Robby the Robat from Forbidden Planet (1956)






